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Î. Ä. Êë³÷óê

ÎÍ²Ì²×ÍÀ  ÑÏÅÖÈÔ²ÊÀ  ÏÎÂ²ÑÒ²  Ð.  ÄÀËÀ  “THE  BFG”

 Êàçêîâà äèòÿ÷à ïîâ³ñòü Ðîàëäà Äàëà “The BFG” ³íòðèãóº ÷è-
òà÷à âæå câîºþ íàçâîþ — íåçðîçóì³ëîþ ³ çàãàäêîâîþ, ÿê ³, ïðè-
ì³ðîì, ¿¿ óêðà¿íñüêèé ïåðåêëàä ÂÄÂ. Ð³÷ ó ò³ì, ùî â òâîð³ ä³þòü
ëþäè òà âåëåòí³ (giants), ïåðåë³÷åí³ äëÿ ÿñíîñò³, ÿê òî ïîëþáëÿº
ðîáèòè ïèñüìåííèê, â ³í³ö³àëüíîìó ñïèñêîâ³ ïåðñîíàæ³â (“The
Characters”). Íàçâàíî øåñòåðî ëþäåé, îñòàííüîþ – Sophie, ñèðî-
òà, ³ äåñÿòåðî âåëåòí³â, îñòàíí³ì – the BFG. Ö³ îñòàíí³ â ñïèñêàõ º
ãîëîâíèìè ãåðîÿìè ïîâ³ñò³ ³ òîìó ïîäàþòüñÿ ï³äêðåñëåíî: “And,
of course, Sophie, an orphan”, “And, of course, the BFG”. The BFG –
³ ò³ëüêè. Öåé âåëåòåíü ç’ÿâëÿºòüñÿ âæå â äðóãîìó ðîçä³ë³ ïîâ³ñò³,
äî ÷åòâåðòîãî âñòèãàº ïîáóâàòè âíî÷³ â Àíãë³¿, çàáðàòè Ñîô³, áî
âîíà éîãî âèïàäêîâî ïîáà÷èëà, ³ â³äíåñòè ¿õ â Êðà¿íó Âåëåòí³â
(Giant Country). Àëå òóò â³í ³ìåíóºòüñÿ ÿê íåçíàéîìåöü (The Giant).
² ëèøå â ê³íö³ ï’ÿòîãî ðîçä³ëó (à â ïîâ³ñò³ ¿õ, êîðîòêèõ ³ íåíóìåðî-
âàíèõ, 24) â³í ïðåäñòàâëÿº ñåáå Ñîô³: “I is the Big Friendly Giant!
I is the BFG” [10:30]. Âèÿâëÿºòüñÿ – Âåëèêèé Äðóæí³é Âåëåòåíü.
Âèÿâëÿºòüñÿ éîãî ³ì’ÿ º àáðåâ³àòóðîþ – â äóñ³ ñó÷àñíèõ ìîâíèõ
òåíäåíö³é.

Àëå òåðì³í “³ì’ÿ” â äàíîìó âèïàäêó ïîòðåáóº îáåðåæíîãî âæèò-
êó. Àíòðîïîí³ìè ç àðòèêëÿìè íå ïîºäíóþòüñÿ, à íå ëèøå the BFG,
à é óñ³ ³íø³ âåëåòí³ ³ â ñïèñêó ïåðñîíàæ³â ³, ÿê ïðàâèëî, â òåêñò³
ìàþòü ïðè ñâî¿õ ³ìåíóâàííÿõ àðòèêëü. Ð.Äàë öèì ñïîñîáîì ôîð-
ìàëüíî, ãðàìàòè÷íî íå çàáóâàº íàãàäóâàòè ñâî¿é ìàëèì ÷èòà÷àì,
ùî âåëåòí³ — öå íå ëþäè, öå îñîáëèâ³ ñòâîð³ííÿ, ç ÿêèõ íå âàðòî
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áðàòè ïðèêëàä. Áî äðóæí³ì º ò³ëüêè îäèí the BFG, à ðåøòà âå-
ëåòí³â – óêðàé íåäðóæí³. Öå é àêöåíòóºòüñÿ ¿õ ³ìåíóâàííÿìè òà
âæèòêàìè öèõ ³ìåíóâàíü.

²ìåíóâàííÿ âåëåòí³â óæèâàþòüñÿ â ïîâ³ñò³ ÷àñòî, ñêëàäàþ÷è îñ-
íîâíó ³ íàéñïåöèô³÷í³øó ÷àñòèíó ¿¿ îí³ìíîãî ïðîñòîðó. Ö³ ³ìåíó-
âàííÿ º ðàçþ÷å ïðîìîâèñòèìè ³ âñ³ íàëåæàòü äî àâòîðñüêèõ îêà-
ç³îíàë³çì³â, ÿêèìè – îí³ì³÷íèìè òà àïåëÿòèâíèìè — ïîâ³ñòü Ð.Äàëà
áóêâàëüíî ïåðåíàñè÷åíà. Óçóàëüí³ ëåêñåìè áóäóþòü ³ìåíóâàííÿ
ò³ëüêè îäíîãî ç “ïîãàíèõ” âåëåòí³â, çãàäóâàíîãî çàçâè÷àé îñ-
òàíí³ì, — the Butcher Boy, òîáòî “ïîì³÷íèê (õëîï÷èê) ð³çíèêà”
“I is bopmuggered!” screeched the Butcher Boy” [10:197] – “ìåíå ìó-
çèêàëüíå ñõîïèëè çà ãîðëî, — çàâåðåùàâ Ïîì³÷íèê ð³çíèêà”. Óæè-
òå öèì âåëåòíåì ä³ºñëîâî ñêîìïîíîâàíå ç ëåêñåì bop(bebop) —
“ð³çíîâèä äæàçîâî¿ ìóçèêè” òà “mugger” “êðèâëÿêà”, ïðè÷îìó íà
îñòàííþ íàøàðîâàíà ñåìàíòèêà àìåðèêàí³çìó “mug” cõîïèòè ççà-
äó çà ãîðëî ç ìåòîþ ïîãðàáóâàííÿ”. Òàê³ äèâîâèæí³ îêàç³îíàë³ç-
ìè ïîäèáóºìî ó Äàëà íà êîæí³é ñòîð³íö³.

²íø³ â³ñ³ì ïîãàíèõ âåëåòí³â ìàþòü êîìïîçèòí³ ³ìåíà-íîâîòâî-
ðè, ùî âñ³ òàê ÷è òàê ï³äêðåñëþþòü ¿õ æîðñòîê³ñòü ³ ëþäîæåðñòâî.
Çîêðåìà the Bonecruncher – “êîñòîãðèç” (bone “ê³ñòêà”, crunch
“õðóìàòè, ãðèçòè ç õðóñòîì”). Â³í ùîíî÷³ ç’¿äàº äâîõ ÷îëîâ³ê ç
ãó÷íèì õðÿñêîòîì: “Noise of crunching bones goes crackety-crack
for miles around!” [10:25]. Öå éìåííÿ éîãî ìîæå íàáóâàòè ôîðìè
ä³ºïðèêìåòíèêà, ÷èì àêöåíòóºòüñÿ éîãî ïðîöåñóàëüíèé ñåíñ ³ âîä-
íî÷àñ éîãî â³äì³íí³ñòü â³ä ëþäñüêèõ àíòðîïîí³ì³â: “Out there us
has Bonecrunching Giant!”[10:25] –“Ççîâí³ çíàõîäèòüñÿ çíàìåíèòèé
Êîñòîãðèçó÷èé Âåëåòåíü!”

À âåëåòåíü the Fleshlumpeater ìàº íàâ³òü òðèîñíîâíå éìåííÿ,
ñåìàíòè÷íî íå ìåíø êðàñíîìîâíå: “ïî¿äàòåëü ò³ëà âåëèêèìè øìàò-
êàìè” –  flesh “ò³ëî, ì’ÿñî”, lump “êóñåíü, âåëèêèé øìàò”, eat “¿ñòè,
ïî¿äàòè”, eater “¿äîê”. Òóò òåæ (ÿê, äî ðå÷³, ³ äëÿ ìàéæå âñ³õ ³íøèõ
íàéìåíü âåëåòí³â) ç’ÿâëÿºòüñÿ é ä³ºïðèêìåòíèêîâà ôîðìà, ÿêà â
óñ³õ áåç âèíÿòêó âèïàäêàõ âèñòóïàº îçíà÷åííÿì äî ³ìåííèêà Giant,
ùî â äàí³é êîíñòðóêö³¿ íàáóâàº âëàñòèâîñòåé îí³ìà: “He is called
the Fleshlumpeating Giant” [10:7²]. Ïîð.³ àïåëÿö³þ äî éìåííÿ öüî-
ãî ëþäîæåðà: “And he is swolloping human beans like they is sugar-
lumps, two or three at a time” [10:71] – “Â³í êîâòàâ ëþäñüê³ ³ñòîòè,



8 3

í³áè âîíè øìàòêè öóêðó, ïî äâ³ ÷è òðè çðàçó” (ä³ºñëîâî swolloping
ïèñüìåííèê çìàéñòðóâàâ, ïîºäíàâøè swollen “íàáóõëèé, íàäóòèé”
òà open “ðîççÿâëÿòè»).

Ó öüîìó æ äóñ³ âèáóäîâóþòüñÿ é íàéìåííÿ ³íøèõ âåëåòí³â. Ïîð.
the Childchewer “ðîçæîâóâà÷ ä³òåé” (child “äèòèíà, ìàëþê”, chew
“æóâàòè”): “Little chiddlers is not tough to eat as old grandmamma,
so says the Childchewing Giant” [10:76] – “Ìàëåíüê³ ä³òè íå òàê³
æîðñòê³, ÿê ñòàðà áàáóñÿ, — òàê ãîâîðèòü Ä³òîðîçæîâóþ÷èé Âå-
ëåòåèü”. Îñü òàêèé ÷îðíèé äèòÿ÷èé ãóìîð ïèñüìåííèêà… Âò³ì,
ñàìå ãóìîð ³ çàõîïëþþ÷å ö³êàâèé ñþæåò íåéòðàë³çóþòü ñòðàõ³ò-
ëèâèé ñåíñ ñêàçàíîãî: ìàëîìó ÷èòà÷åâ³ íå ñòðàøíî — éîìó ö³êà-
âî, â³í íàâ÷àºòüñÿ ìóæíîñò³ ó ìàëåíüêî¿ Ñîô³ â Êðà¿í³ Âåëåòí³â.
Öüîìó ñëóãóº é ìîâà — äîñèòü âïðàâíà ó Ñîô³ é ïîêàë³÷åíà, ïåðå-
êðó÷åíà ó âåëåòí³â. Ïîð. õî÷ áè chiddlers ïðè íîðìàòèâíîìó child-
ren “ä³òè”. Öÿ çàñíîâàíà íà ìåòàòåç³ òðàíñôîðìàö³ÿ äî òîãî æ
îð³ºíòóºòüñÿ íà çàñòàð³ëå childer [2,1:249].Îïèñè òà õàðàêòåðèñòè-
êè âåëåòí³â ïåðåâàæíî ç’ÿâëÿþòüñÿ â ðîçìîâàõ Ñîô³ ç ÂÄÂ. Âåëè-
êèé Äðóæí³é Âåëåòåíü, ³ ñàì íå äóæå äîñêîíàëèé çíàâåöü ìîâè,
ùå é öèòóº âèñëîâëþâàííÿ òèõ âåëåòí³â, ïðî ÿêèõ ìîâèòüñÿ.

Îñü ëþäîæåðñüê³ éìåííÿ ³íøèõ âåëåòí³â, æàñíà ñóòí³ñòü ÿêèõ
ïåðåáèâàºòüñÿ ³ðîí³÷íèì ¿õ íàñè÷åííÿì; the Manhugger – “òîé, õòî
÷àâèòü ëþäåé” (man – “ëþäèíà”, hug “ì³öíî îá³éìàòè”: the
Manhugger îá³éìàº ëþäåé íå ç ïðèÿçí³, à ùîá ðîç÷àâèòè ³ ç’¿ñòè);
the Bloodbuttler “òîé, õòî çàêóïîðþº êðîâ ó ïëÿøêè” (blood êðîâ,
bottle “ðîçëèâàòè â ïëÿøêè”: the Bloodbottler ðîáèòü õàð÷îâ³ ïðè-
ïàñè). â óòâîðåíí³ Bloodbottling Giant [10:62] òåæ â³äáóâàºòüñÿ çà-
ì³íà ñóô³êñà -er íà –ing, õî÷ ³ñíóº ³ìåííèê bottling “ðîçëèâ ó ïëÿø-
êè”; the Maidmasher: maid “ïîêî¿âêà, ñëóæíèöÿ”, mash “ì’ÿòè,
ñïëþùóâàòè”, ïîð. Masher “ì”ÿëüíèöÿ, êàðòîïëåì’ÿëüíèöÿ, àëå
éìåííÿ Maidmasher ïîçíà÷àº íå ïîêî¿âêó, ùî ãîòóº ïþðå, à òîãî,
õòî ãîòóº ïþðå ç ïîêî¿âîê; the Meatdripper: meat “ì”ÿcî, drip
“cò³êàòè, êðàïàòè” – éäåòüñÿ ïðî êðàïë³, ùî ñò³êàþòü ç ðîòà âå-
ëåòíÿ, êîëè â³í æåðå ì”ÿñî; the Gizzardgulper: gizzard “øëóíîê,
ãîðëÿíêà”, gulp – “æàä³áíî êîâòàòè” – îòæå, “ãîðëÿíêà, ùî æàä³-
áíî êîâòàº”.

Éìåííÿ âåëåòí³â, ÿê çàçíà÷àëîñü, óæèâàþòüñÿ ç àðòèêëåì.
Ó àâòîðñüê³é ìîâ³ – îáîâ’ÿçêîâî: “He went past the Gizzardgulper,
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the Bloodbottler, the Meatdripper, the Childchewer” [10:89]. Àëå â
ìîâ³ ñàìèõ âåëåòí³â àðòèêë³ ïðè éìåííÿõ çàãàëîì íå âæèâàþòüñÿ.
Öå ãðàìàòè÷íèé çíàê ïîñèëåííÿ îí³ì³÷íîñò³ é àíòðîïîìîðô³÷íîñò³
öèõ ³ìåíü ó ñïðèéíÿòò³ âåëåòí³â, ÿê³ âñå æ ï³äñâ³äîìî ð³âíÿþòüñÿ
íà ëþäåé, ïîð. “Catch him, Maidmasher!” [10:75]; “Fleshlumpeater”,
the BFG said. “Manhugger. Bonecruncher. Childchewer. Meatdripper.
Gizzardgulper.Maidmasher.Bloodbottler” [10:121].

²ìåííÿì âåëåòí³â-ëþäîæåð³â â³äïîâ³äàþòü ³ ¿õ çàö³êàâëåííÿ,
òåìè ðîçìîâ, ùî íàé÷àñò³øå çâîäÿòüñÿ äî òîãî. õòî ÿê ñìàêóº. ² ÿê
ó íàçèâàíí³ âåëåòí³â ïðîÿâèëàñü áóéíà îíîìàòâîð÷³ñòü Ðîàëäà
Äàëà, òàê ó ïîä³áíèõ ðîçìîâàõ ïèñüìåííèê øèðîêî çàñòîñîâóº ÿñ-
êðàâó é êóìåäíó â ñâî¿é íåéìîâ³ðíîñò³ îíîìàãðó, çàñíîâàíó ïåðå-
äóñ³ì íà íà¿âíîìó òëóìà÷åíí³ (òîáòî íà òàê çâàí³é íàðîäí³é åòè-
ìîëîã³¿) ãåîãðàô³÷íèõ òà åòí³÷íèõ íàçâ. Íàïðèêëàä, the Blood-
bottler ïîâ³äîìëÿº Âåëèêîìó Äðóæíüîìó Âåëåòíåâ³ (ÿêèé, äî ðå÷³,
ïîð³âíÿíî ç ëþäüìè áóâ ä³éñíî âåëèêèì, íàâ³òü âåëè÷åçíèì, àëå —
óäâ³÷³ ìåíøèì çà ³íøèõ âåëåòí³â), ùî çáèðàºòüñÿ â ×èë³, ùîá ç’¿ñòè
ê³ëüêîõ ëþäåé. Ìîòèâ âèáîðó êðà¿íè: “Human beans from Chili is
very chilly” [10:61] – “Ëþäñüê³ ³ñòîòè ç ×èë³ äóæå ïðîõîëîäí³”. ª é
óòî÷íåííÿ, ùî â òàêó ñïåêîòíó ïîðó íàéë³ïøå ï³ä³éøëè á åñê³ìî-
ñè, àëå âîíè âæå âåëåòíåâ³ íàáðèäëè, à íàéáëèæ÷èìè çà ñìàêîì
äî åñê³ìî º ïðîõîëîäí³ ÷èë³éö³. Ïðèéíÿò³ äëÿ ïåðåäà÷³ ìîâè âå-
ëåòíÿ íàïèñàííÿ Esquimo, ìí. Esquimos, º êîíòàì³íàö³ºþ íîð-
ìàëüíîãî Eskimo, ìí. Eskimos òà çàñòàð³ëîãî Esquimau, Esquimaux
[2,1:460; 9:382], ùî ìàº ñâ³ä÷èòè ïðî éîãî â³äñòàë³ñòü ³ ì³ñòèòü ãó-
ìîðèñòè÷íèé ï³äòåêñò. À íàòÿêè íà ñìàê ³ íà õîëîä ïîâ’ÿçóþòü ö³
ëåêñåìè âæå ç ìîðîçèâîì åñê³ìî, àíãë. Eskimo ð³å.

Îòæå òóò ìàºìî äâà íàïðÿìêè îí³ì³÷íî¿ çâóêîãðè, ùî îáèäâà
çíàéøëè â ïîâ³ñò³ “The BFG” øèðîêó ðåàë³çàö³þ: 1) çáëèæåííÿ çà
áîäàé ÷àñòêîâèì çâóêîâèì çá³ãîì åòèìîëîã³÷íî é ñåìàíòè÷íî
çîâñ³ì ð³çíîð³äíèõ ñë³â: Chili – chilly; 2) àëîã³÷íå çáëèæåííÿ òâ³ðíî-
ãî é ïîõ³äíîãî ñëîâà, ïðè ÿêîìó ñìàêîâ³ âëàñòèâîñò³ ïîõ³äíîãî
ïåðåíîñÿòüñÿ íà òâ³ðíå: Eskimo (ëþäèíà åñê³ìîñ) — Eskimo (ìî-
ðîçèâî åñê³ìî). Äî ðå÷³, íàçâó ìîðîçèâà, ïîõ³äíó â³ä åòíîí³ìà,
ñõ³äí³ ñëîâ’ÿíè çàïîçè÷èëè ç ôðàíöóçüêî¿ ìîâè ëèøå â XX ñò.
[8:521]. À îñü åòíîí³ì åñê³ìîñ ñõîäèòü äî àëãîíê³íñüêîãî eskimanzik
“ò³, ùî õàð÷óþòüñÿ ñèðèì ì’ÿñîì” [4:170]. Öüîãî ñåíñó íàçâè åñê³-
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ìîñ, ùî äèâîâèæíèì ÷èíîì ïåðåãóêóºòüñÿ ç íàéìåííÿìè âåëåòí³â,
íå çíàâ, ìàáóòü, ³ ñàì Ð.Äàë; ÿêáè çíàâ, òî ÿêîñü âèêîðèñòàâ áè!

Ïåðøèé ³ç çàçíà÷åíèõ íàïðÿìê³â ðåàë³çóºòüñÿ é òîä³, êîëè âå-
ëåòíÿì íå ãàðÿ÷å, à íàâïàêè, õîëîäíî. Âîíè á³æàòü ó òåïë³ êðà¿
(hotlands), ùîá ïî¿ñòè òðîõè ãîòòåíòîò³â: “Nothing hots a cold
giant up like a hot Hottentot” [10:37]. “Í³ùî íå ç³ãð³âàº õîëîäíîãî
âåëåòíÿ òàê, ÿê ãàðÿ÷èé ãîòòåíòîò». ² ç³ãð³âàº íå òîìó, ùî æèâå â
òåïë³é Àôðèö³, à òîìó, ùî ïî÷àòîê öüîãî åòíîí³ìà çá³ãàºòüñÿ ç
àíãë. hot “ãàðÿ÷èé”. Öåé æå íàïðÿìîê íåéìîâ³ðíèì ÷èíîì ïðî-
ÿâëÿº ñåáå â ìîâ³ âåëåòíÿ, çâàíîãî the Fleshlumpeater: I is off to
Baghdad and I is going to Baghdad and mum and every one of their
ten children as well!” [10:174]. Âåëåòåíü çáèðàºòüñÿ äîá³ãòè (to
gallop “ãàëîïóâàòè”, ó ïîâ³ñò³ – êàçêîâî øâèäêî ïåðåñóâàòèñü) â
Áàãäàä, ùîá òàì çàõîïèòè (to bag) áàòüêà (dad) ³ ìàò³íêó (mum) i
âñ³õ ¿õ äåñÿòüîõ ä³òîê. Ïîð. êîíñòàòàö³þ êîðîëåâè ï³ñëÿ ïîâ³äîì-
ëåííÿ, ïåðåäàíîãî ¿é ñóëòàíîì ïî òåëåôîíó: Fleshlumpeater did
that one! He went off to Baghdad to bag dad and mum and all the
little kiddles!” [10:175]. Àíãë. to bag ³ äèòÿ÷å dad, çðîçóì³ëî í³ÿê
íå ïîâ’ÿçàí³ ç íàçâîþ ñòîëèö³ ²ðàêó Áàãäàä, òîïîí³ìà íåÿñíîãî,
äëÿ ÿêîãî âñå æ ³ñíóº ïåðñüêà åòèìîëîã³ÿ bag “Áîã” ³ dadan “äà-
âàòè”, òîáòî “áîæèé äàð” [11:37].

À òîé, êîãî òàêè çàõîïèâ âåëåòåíü ðàçîì ç æ³íêîþ é ä³òüìè,
âèÿâèâñÿ äÿäüêîì ñóëòàíà. ² çâàëè éîãî Caliph Haroun al Rashid
[10:74]! Óæèòîê öüîãî ³ìåí³ ÿâíî âèìàãàâ â³ä ïèñüìåííèêà îíîìà-
ñòè÷íî¿ â³äâàãè. ² òåëåôîí, ³ ïîâ³òðÿíèé ôëîò ³ áàãàòî ÷îãî ³íøî-
ãî â³äíîñÿòü ïîâ³ñòü äî XX ñòîë³òòÿ. À Ãàðóí àëü-Ðàøèä áóâ
àðàáñüêèì õàë³ôîì ó 786-809 ðð! Àëå íà òî é êàçêà. Àíòðîïîí³ì
Ãàðóí àëü-Ðàøèä ïðîçîðî ñõ³äíèé, “áàãäàäñüêèé” ³ âîäíî÷àñ ³ç
“Òèñÿ÷³ é îäíî¿ íî÷³”, äå â³í óñëàâëþºòüñÿ, ìàº áóòè çíàéîìèì
äëÿ ìàëèõ ÷èòà÷³â-ñëóõà÷³â.

À öå âæå ç áåñ³äè ÂÄÂ ³ç Ñîô³ â ïîðÿäêó ¿¿ çíàéîìñòâà ç³ ñìàêà-
ìè âåëåòí³â-êàí³áàë³â: “Greeks from Greece is all tasting greasy”
[10:26] – “ãðåêè ç Ãðåö³¿ âñ³ íà ñìàê æèðí³”. Ùîá ïîñèëèòè ïàðî-
í³ì³þ, òóò êð³ì åòíîí³ìà Greeks, óæèòî é òîïîí³ì Greece, çàéâèé
çà çì³ñòîì, àëå ôîíåòè÷íî áëèæ÷èé äî àíãë. Greasy. Ñàì ÂÄÂ íå
ëþäîæåð ³ âçàãàë³ õàð÷óºòüñÿ îã³ðêàìè, õî÷ íåíàâèäèòü ¿õ. Àëå
ìàºòüñÿ íà óâàç³, ùî â³í ñâî¿ ïîÿñíåííÿ íå âèãàäóº, à ïåðåêàçóº
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äóìêè ³íøèõ âåëåòí³â. À âèãàäóº òî âñå, ìàéñòåðíî é äîòåïíî,
Ð.Äàë.

Äàë³ ÂÄÂ ïîâ³äîìëÿº ñâî¿é ñï³âáåñ³äíèö³, ùî ëþäè â Óåëüñó
ìàþòü ñìàê ðèáè. Ñîô³ ñóìí³âàºòüñÿ: “Òè ìàºø íà óâàç³ êèò³â
(whales). Óåëüñ (Wales) — òî ùîñü çîâñ³ì ³íøå”: Àëå âåëåòåíü áåçà-
ïåëÿö³éíèé: “Wales is whales” [10:38]. Çðîçóì³ëî, ùî “ñìàê ðèáè”
ç’ÿâëÿºòüñÿ âèêëþ÷íî âíàñë³äîê îìîôîí³¿ äâîõ ãåòåðîãåííèõ ñë³â,
ÿê³ çà çì³ñòîì íå ìàþòü í³÷îãî ñï³ëüíîãî: whale, ìí. whales “êèò”
— ç äàâíüî¿ ôîðìè hwœl [9:327], à Wales “Óåëüñ” íàçâàíèé òàê àí-
ãëîñàêñàìè â³ä wealas “÷óæèíö³”, áî òóò æèëè êåëüòè (ê³ìðè). à íå
ãåðìàíö³ [11:290].

À öå âæå ÂÄÂ ³íôîðìóº êîðîëåâó: “ The Swedes of Sweden have
a sweet and sour taste” [10:173] – “øâåäè ç³ Øâåö³¿ ìàþòü ñîëîäêèé
³ êèñëèé ñìàê”. ² òóò ñîëîäê³ñòü øâåä³â çóìîâëåíà ïàðîí³ì³ºþ:
Swede [swi:d] – sweet [swi:t], õî÷ ñëîâà ö³ àáñîëþòíî í³ÿêîãî ãåíå-
òè÷íîãî çâ’ÿçêó íå ìàþòü. Sweden, øâåäñüêå Sverige,º äàâíüîãåð-
ìàíñüêèì óòâîðåííÿì ³ç ñåíñîì “ñâî¿ ëþäè”, òîáòî àâòîõòîíè
[11:257 — 258], êîìïîíåíò – rige ó øâåäñüêîìó òîïîí³ì³ îçíà÷àº
“äåðæàâà”: äåðæàâà ñâåí³â [6:477]. Ïðèêìåòíèê æå sweet, ó äàâíüî-
àíãë³éñüêèé ïåð³îä swete |9:171] “ñîëîäêèé, ïðèºìíèé” ìàº ³íøèé
³íäîºâðîïåéñüêèé êîð³íü. Òèì íå ìåíø, ÿê ïîâ³äîìèâ àíãë³éñüê³é
êîðîëåâ³ êîðîëü Øâåö³¿, â ñòîëèö³ ïàí³êà, 26 ëîÿëüíèõ ï³ääàíèõ
çíèêëî. Êîðîëåâà ïîÿñíèëà, ùî òî âåëåòí³ ç’¿ëè ¿õ ÿê ïîïêîðí. ²
òóò òðàã³÷íà ïî ñóò³ ïîä³ÿ ñòàº êóìåäíîþ. Ãóìîð ïèñüìåííèêà,
çíà÷íîþ ì³ðîþ çàñíîâàíèé íà îíîìàñòè÷í³é ãð³, äîçâîëÿº ïåðå-
òâîðèòè ä³¿ ëþäîæåð³â ó ö³êàâó é âåñåëó êàçî÷êó.

Ñìàêîâå ïîºäíàííÿ â îí³ì³÷í³é çâóêîãð³ òâ³ðíîãî é ïîõ³äíîãî
ñëîâà, ðåàëüíèé çâ’ÿçîê ì³æ ÿêèìè ïðè öüîìó çîâñ³ì íå áåðåòüñÿ
äî óâàãè, ïðåäñòàâëåíå òåæ ñåð³ºþ ïîâ³äîìëåíü Âåëèêîãî Äðóæ-
íüîãî Âåëåòíÿ ó éîãî “ïðîñâ³òíèöüêèõ” áåñ³äàõ ³ç Ñîô³. Îñü ïðè-
êëàä: “Bonecruncher says Turkish human beans has a glamourly
flavour. He says Turks from Turkey is tasting of turkey” [10:26], —
«Êîñòîãðèç êàæå, ùî òóðåöüê³ ëþäñüê³ ³ñòîòè ìàþòü ÷àð³âíèé ïðèñ-
ìàê. Â³í êàæå, ùî òóðêè ç Òóðå÷÷èíè ìàþòü ñìàê ³íäèêà”. Îìè-
íàþ÷è ìîâí³ îãð³õè òà ïåðåêðó÷åííÿ, çàâæäè ÷èñëåíí³ ó ÂÄÂ (ÿê ³
â ìîâ³ ³íøèõ âåëåòí³â), â³äçíà÷èìî ñóòî ôîðìàëüíó, ôîíåòè÷íó
ìîòèâàö³þ äóìêè Êîñòîãðèçà: Turkey “Òóðå÷÷èíà” – turkey
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“³íäèê”. Àíãë. turkey “³íäèê” ä³éñíî ïîõîäèòü â³ä Turkey “Òóðå÷-
÷èíà”, ÿê óêð. ³íäèê – â³ä ²íä³ÿ, òî÷í³øå â³ä Âåñò-²íä³ÿ, òîáòî Àìå-
ðèêà, çâ³äêè é çàâåçåí³ â ªâðîïó ³íäèêè [3:302]. Ùå ñêëàäí³øèì
øëÿõîì ³íäèê â Àíãë³¿ ñòàâ “òóðêîì”: ó XVI ñò. òàêó íàçâó îäåð-
æàëè àôðèêàíñüê³ ïàâè÷³, ùî çàâîçèëèñÿ ç âåëè÷åçíî¿ òîä³ Òóðå÷-
÷èíè — Îòòîìàíñüêî¿ ³ìïåð³¿, à ïîò³ì öèõ äâîõ åêçîòè÷íèõ ïòàõ³â
ïîïëóòàëè [9:1248]. Îñü çàâäÿêè öèì ³ñòîðè÷íèì òà ë³íãâ³ñòè÷íèì
ïðîöåñàì the Bonecruncher ³ â³ä÷óâàâ, âîëåþ àâòîðà ó òóðêàõ ÷àð-
³âíèé ñìàê ³íäèêà! ² ïðî òå, ùî turkey ïîõîäèòü â³ä Turkey, Êîñ-
òîãðèç íå çíàâ, ÿê öå í³äå íå â³äçíà÷àº àâòîð (áî öÿ ³íôîðìàö³ÿ
çíèçèëà á ãóìîðèñòè÷íèé ïîòåíö³àë ñèòóàö³¿). Çà ëîã³êîþ ëþäî-
æåðà, íàâïàêè, òóðêè ïîõîäÿòü â³ä ³íäèê³â...

“Human beans from Jersey has a most disgustable wooly tickle on
the tongue”, ïðîäîâæóº ñâîþ ïîâ÷àëüíó áåñ³äó ÂÄÂ. “Human beans
from Jersey is tasting of cardigans”, “Áðèäêèé øåðñòÿíèé ïðèñìàê
íà ÿçèö³” — òî ç àíãë³éñüêèì îñòðîâîì Äæåðñ³ â Ëà-Ìàíø³ â’ÿ-
æåòüñÿ. Õî÷ íàçâà éîãî îçíà÷àº áóêâàëüíî “òðàâ’ÿíèñòèé îñòð³â”
[6:²22], óñëàâèâñÿ â³í âèñîêîÿê³ñíîþ øåðñòÿíîþ ïðÿæåþ òà âèðî-
áàìè ç íå¿. Òîìó Ñîô³ óòî÷íþº âåëåòíÿ: “You mean jerseys”, îäíàê
ÂÄÂ ç îáóðåííÿì öå óòî÷íåííÿ â³äêèäàº [10:28].² àíãë. jersey, ³ çà-
ïîçè÷åíå â³ä íüîãî óêð. äæåðñ³ îçíà÷àþòü òîíêó øåðñòÿíó ïðÿæó ³
âèãîòîâëåíèé ç íå¿ â’ÿçàíèé îäÿã. Öå – ìåòîí³ì³ÿ, íàçâà çà ì³ñöåì
âèðîáíèöòâà — îñòðîâîì Äæåðñ³. ßê ³ â ïîïåðåäíüîìó âèïàäêó,
ïîõ³äíà íàçâà ñòàëà ñïðèéìàòèñÿ ÿê äæåðåëüíà — òîìó â óÿâ³ âå-
ëåòí³â-ëþäîæåð³â ìåøêàíö³ Äæåðñ³ îäåðæàëè áðèäêèé øåðñòÿíèé
ïðèñìàê. Àëå ÂÄÂ öþ ï³äñòàâó âæå çàáóâ, òâåðäÿ÷è, ùî “ëþäñüê³
³ñòîòè ç Äæåðñ³ ìàþòü ñìàê êàðäèãàíà”, òîáòî øåðñòÿíîãî äæåì-
ïåðà ç ´óäçèêàìè.

Òàêèé ³íòåðïðåòàö³éíèé ïðèéîì Ð. Äàë âèêîðèñòîâóº ³ â ðÿä³
³íøèõ âèïàäê³â, çîêðåìà ÂÄÂ òâåðäèòü, ùî “Danes from Denmark
is tasting ever so much of dogs” – “Äàò÷àíè ç Äàí³¿ ìàþòü äóæå ñèëü-
íèé ñìàê ñîáàê”, àëå çäîãàäêó Ñîô³ “They taste of great danes” (ïîð.
àíãë. Dane àáî Great Dane “äàòñüêèé äîã”) â³äâîäèòü. Â³í çàÿâ-
ëÿº, ùî ñîáà÷èé ñìàê äàò÷àí º ñìàêîì ëàáðàäîð³â (àíãë. Labrador
dog — ïîðîäà ñîáàê, ð³çíîâèä íüþôàóíäëåíäà). À íà çàïèòàííÿ
çäèâîâàíî¿ Ñîô³: “Òîä³ ÿêèé æå ñìàê ìàþòü ëþäè ç Ëàáðàäîðó?”
(Ëàáðàäîð — ï³âîñòð³â ó Êàíàä³) òð³óìôàëüíî â³äïîâ³äàº: “Danes...
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Great Danes!” [10:28-29] Ócå ïîïëóòàâ á³äíèé âåëåòåíü òà ùå é óïåð-
òî òðèìàºòüñÿ çà öþ ñâîþ ïëóòàíèíó. Ïèñüìåííèê ðîçïîâ³äàº ïðî
ö³ îí³ì³÷í³ ïîìèëêè òàê ïðîçîðî, ùî éîãî ìàë³ ÷èòàí³, ÿê ³ Ñîô³,
óñå öå çðîçóì³þòü ïðàâèëüíî.

Ïîÿñíþþ÷è îòàê ïðè÷èíó îäíèì ç ¿¿ ìîâíèõ íàñë³äê³â (ùî äî
ñìàêó ìåøêàíö³â í³ÿêèõ ñòîñóíê³â íå ìàº), ÂÄÂ ìîæå îöåé íàñë³äîê
âçàãàë³ íå íàçèâàòè ³ çàñòóïàòè éîãî ³íøèì áëèçüêîçíà÷íèì ñëî-
âîì, ÿê öå â³í çðîáèâ, êîëè ãîâîðèâ ïðî ìåøêàíö³â îñòðîâà Äæåðñ³.
À ïðîäîâæóþ÷è ïîâ÷àòè Ñîô³, â³í ãîâîðèòü, ùî “all human beans
is having different flavours. Human beans from Panama is tasting very
strong of hats” [10:26]. Îòæå, ëþäñüê³ ³ñòîòè ç Ïàíàìè ìàþòü äóæå
ñèëüíèé ñìàê êàïåëþõ³â. Êàïåëþõè — öå ÿê ðåáóñ, ÿêèé ÷èòà÷ ìàº
ðîçâ’ÿçàòè, ï³äñòàâèâøè ïðàâèëüíó â³äïîâ³äü: panama, ùî º ð³çíî-
âèäîì òðîï³÷íèõ êàïåëþõ³â, òèì ïà÷å ùî öåé ð³çíîâèä ïî-àíãë³é-
ñüêè ÷àñò³øå ³ìåíóºòüñÿ Panama hat [2,2:162].

Ùå ö³êàâ³øå ðîçòëóìà÷èâ ÂÄÂ ñìàê ìåøêàíö³â Âåëë³íãòîíà,
ñòîëèö³ Íîâî¿ Çåëàíä³¿. Îñê³ëüêè ìàëåíüêà Ñîô³ íå çíàëà íàâ³òü
ïðî öå ì³ñòî, à íå ò³ëüêè ïðî ïîõ³äí³ ñëîâà, âåëåòåíü ìóñèâ ïîÿñ-
íèòè: “Wellington is in New Zealand”, à âæå ïîò³ì äîäàòè: “The
human beans in Wellington has an especially scrumdiddlyumptious
taste, so says Welly-eating Giant”. Ñìàê âåëë³íãòîíö³â âèÿâèâñÿ ÷à-
ð³âíî-òðÿñêèì, ÿêùî ìîæíà òàê ïåðåêëàñòè îêàç³îíàë³çì âåëåòíÿ,
ó ÿêîìó ñëîâî scrumptious “÷àð³âíèé” ðîçðèâàºòüñÿ (iç ïîâòîðåí-
íÿì –um-) âñòàâëåíèì óñåðåäèíó ñëîâîì diddly, ïîð. diddle “òðÿñ-
òèñü, ñ³ïàòèñü”. Òàê ãàäàº the Welly-eating Giant. Òàêå îçíà÷åííÿ
ìîæíà çðîçóì³òè ÿê “òîé, õòî ¿ñòü ÷îáîòè». Îäíàê Welly-eating,
ïîäàºòüñÿ ç âåëèêî¿ ë³òåðè é ðîçä³ëÿºòüñÿ äåô³ñîì. Òóò óæå ïðîçè-
ðàº íàòÿê íà Âåëë³íãòîí, òîáòî ¿äÿòü íå ÷îáîòè, à âåëë³íãòîíö³â.

ßñíî, ùî öüîãî “÷àð³âíî-òðÿñêîãî” ñìàêó Ñîô³ íå çðîçóì³ëà ³
çàïèòàëà: “What do the people of Wellington taste of?” íà ùî ÂÄÂ
â³äïîâ³â ëàêîí³÷íî: “Boots” [10:30]. Boots “÷åðåâèêè”. À ìàºòüñÿ
íà óâàç³ ³íøå – Wellingtons “âèñîê³ ÷îáîòè”, ÿê³ íàçèâàþòüñÿ ïî-
âí³øå Wellington boots, à ñêîðî÷åíî wellies [9:²325] – ôîðìîþ, ùî
¿¿ âèêîðèñòàâ ÂÄÂ. Òîìó é ñìàê “÷àð³âíî-òðÿñêèé”, áî ö³ ÷îáîòè
âèêîðèñòîâóâàëèñÿ êàâàëåðèñòàìè. À íàçâà ÷îá³ò — íå â³ä ì³ñòà
Âåëë³íãòîí, à â³ä ïð³çâèùà ãåðöîãà Àðòóðà Âåëë³íãòîíà [9:1325],
ùî áóâ ïðåì’ºð-ì³í³ñòðîì Âåëèêîáðèòàí³¿, êîëè â 1840 ð. áóëî
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çàñíîâàíå ì³ñòî Âåëë³íãòîí. Ïð³çâèùå ãåðöîãà ñòàëî äæåðåëîì ³
òîïîí³ìà [6:78], ³ íàçâè ð³çíîâèäó ÷îá³ò. Óò³ì, ö³ ãåíåòè÷í³ òîí-
êîù³ áàéäóæ³ ³ äëÿ ÂÄÂ, ³ äëÿ ÷èòà÷³â êàçêè, ³, çäàºòüñÿ, äëÿ ¿¿
àâòîðà.

Òàêå “çâîðîòíå åòèìîëîã³çóâàííÿ” íàëåæèòü äî ÷èñëà äîñèòü
ïîøèðåíèõ ïèñüìåííèöüêèõ ôîðì ðîáîòè ³ç ñëîâîì (íàé÷àñò³øå –
ç îí³ìîì) ³ ìîæå âèêîðèñòîâóâàòèñÿ ç íàéð³çíîìàí³òí³øèìè ö³ëÿ-
ìè. Íàïðèêëàä, ðîñ³éñüêèé ïîåò ª.ªâòóøåíêî çâåðíóâñÿ äî íüîãî
ç ë³ðèêî-âåëè÷àëüíîþ íàñòàíîâîþ: “Ëèíãâèñòû áóäóò, ìîæåòü
áûòü, è ïðàâû,/ ÷òî çàëåçàþ íå â ñâîè äåëà, /íî áîëüøå,÷åì Äåð-
æàâèí îò äåðæàâè, /äåðæàâà îò íåãî ïðîèçîøëà!” [3:12].

Âñå¿äí³ñòü âåëåòí³â-ëþäîæåð³â, ïîºäíàíà ç ¿õ äèêóíñüêîþ
íåîñâ³÷åí³ñòþ, êàçêîâî àêöåíòóºòüñÿ íå ëèøå òèì, ùî âîíè ç’¿ëè
Ãàðóíà àëü-Ðàøèäà. ÂÄÂ ÷óâ â³ä íèõ ³ òàêå: “We is off to Mrs Sippi
and Miss Souri to guzzle them both!” [10:116] – “Ìè (ãàëîïóºìî) äî
Ì³ññ³ñ³ï³ é Ì³ññóð³, ùîá çæåðòè ¿õ îáîõ!” Ïî÷óëè äåñü ïðî ð³êó
Ì³ññ³ñ³ï³ òà ¿¿ ïðèòîêó Ì³ññóð³ (ö³ íàçâè ìàþòü ³ äâà øòàòè ÑØÀ),
íå çðîçóì³ëè ùî äî ÷îãî é îñìèñëèëè â öèõ ñóòî ³íä³àíñüêèõ ã³äðî-
í³ìàõ (Ì³ññ³ñ³ï³ – “âåëèêà âîäà”, Ì³ññóð³ – “áàãàòî ìóëó” [11:²81])
ïî÷àòêîâ³ êîìïîíåíòè ÿê àíãë³éñüê³ òèòóëüí³ ñëîâà missis òà miss.
Ïèñüìåííèê ï³äêðåñëèâ òàêå îñìèñëåííÿ óæèòêîì ñòàíäàðòíîãî
ñêîðî÷åííÿ: Mrs Sippi, Miss Souri. Âèéøëà àíòðîïîìîðô³çàö³ÿ —
õòîñü çàõî÷å òî ç’¿ñòè, à õòîñü óñì³õíåòüñÿ.

Íà â³äì³íó â³ä äîñèòü òàêè ïîòâîðíîãî é ïîçíà÷åíîãî îí³ì³÷-
íîþ íåçâè÷í³ñòþ ñâ³òó âåëåòí³â ñâ³ò ëþäåé ï³äêðåñëåíî óçâè÷àº-
íèé, â ò³ì ÷èñë³ é îí³ì³÷íî. Çãàäóâàí³ ÷è ä³þ÷³ â êàçö³ ìåøêàíö³
Àíãë³¿, êóäè Ñîô³ ïîâåðíóëàñÿ ç ÂÄÂ, ùîá ÿêîñü ïðèïèíèòè ïî-
¿äàííÿ ëþäåé âåëåòíÿìè, ìàþòü íîðìàëüí³, ïðèòàìàíí³ àíãë³éñüê³é
ìîâ³ ïð³çâèùà, ïîð. õî÷ áè: Miss Plumridge, êîðîë³âñüêèé äâîðåöü-
êèé Mr. Tibbs, êîðîë³âñüêèé êóõàð à ôðàíöóçüêèì íàéìåííÿì ³
òèòóëüíèì ñëîâîì Monsieur Papillion. Óñ³ ö³ ïð³çâèùà óçâè÷àºí³ â
àíãë³éñüê³é ìîâ³ é ô³êñóþòüñÿ ñëîâíèêîì À.². Ðèáàê³íà [7].
À êîðîë³âñüêó ïîêî¿âêó çâóòü ïðîñòî Ìåð³.

Òèõ æå îñ³á, ùî â³ä³ãðàëè ïðîâ³äíó ðîëü ó çíåøêîäæåíí³ âå-
ëåòí³â-ëþäîæåð³â, ó îïèñêó ä³þ÷èõ îñ³á íàçâàíî òàê: the Queen of
England, the Head of the Army, the Head of the Air Force. Ö³ îïè-
ñîâ³ íàçâè ô³ãóðóþòü ³ â òåêñò³ êàçêè, àëå ÷àñòî çàñòóïàþòüñÿ êî-
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ðîòøèìè: the Queen, the Army General, the Air Marshal, ñòàþ÷è
ôàêòè÷íî êîíòåêñòóàëüíèìè àíòðîïîí³ìàìè.

Çâ³ñíî, êàçêà º êàçêîþ: âñå ê³í÷àºòüñÿ õåï³-åíäîì. 3 àêòèâíîþ
ó÷àñòþ Ñîô³ òà ÂÄÂ âåëåòí³â ïîäîëàëè, âèëîâèëè é ïåðåâåçëè âåð-
òîëüîòàìè äî âåëè÷åçíî¿, ñïåö³àëüíî ï³äãîòîâëåíî¿ ÿìè-ïð³ðâè,
çâ³äêè âîíè íå ìîãëè âèë³çòè. Òàì ¿õ ÂÄÂ, íà ïîò³õó ãëÿäà÷³â-òó-
ðèñò³â, ãîäóâàâ îã³ðêàìè.

Êîðîëåâà ïî-êîðîë³âñüêè íàãîðîäèëà ÂÄÂ, ïîáóäóâàâøè éîìó
ó Â³íäçîðñüêîìó ïàðêó ïàëàö, à ïîáëèçó — ìàëåíüêèé ïàëàöèê
äëÿ Ñîô³. ÂÄÂ àêòèâíî çàéíÿâñÿ ñàìîîñâ³òîþ, ÷îãî éîìó äóæå
áðàêóâàëî. Â³í ³ ðàí³øå çàãëÿäàâ äî êíèæîê, ùî ïîòðàïëÿëè éîìó
â ðóêè. Àëå àâòîðà ðîìàíó “Nikolas Nickleby” â³í òîä³ íàçèâàâ
Dahl’s Chickens [10:113]. Øëÿõîì íåõèòðî¿ ìåòàòåçè ³ìåí³ òà ïð³çâè-
ùà íàéñëàâåòí³øîãî àíãë³éñüêîãî ïðîçà¿êà Ð. Äàë ç äîïîìîãîþ
ÂÄÂ çíàéøîâ ó öüîìó àíòðîïîí³ì³ ñâîº âëàñíå ïð³çâèùå. Ñàìî-
îñâ³òà ñàìîîñâ³òîþ, à ñàìîðåêëàìà àâòîðîì íå îìèíàºòüñÿ.

Âò³ì, ÷èòàþ÷è âæå ó âëàñíîìó ïàëàö³, à íå äå ïðèéäåòüñÿ, ÂÄÂ
“read all of Charles Dickens (whom he no longer called Dahl’s
Chickens), and all of Shakespeare” [10:207]. ×àðëüç Ä³êêåíñ óæå íå
ïîïëóòóåòüñÿ ç Ðîàëäîì Äàëîì. Íàäõîäèòü ÷åðãà ³íøîãî ïîïëó-
òàííÿ. Áî ÂÄÂ íå ëèøå ÷èòàº, à é ïèøå. À ùî ïèøå? Îöþ êíèãó:
“You’ve just finished reading it” – “Âè ùîéíî çàê³í÷èëè ¿¿ ÷èòàòè”.
Öå – îñòàííÿ ôðàçà ïîâ³ñò³-êàçêè “The BFG”. ² ÿê Ð. Äàë æàðòîìà
îòîòîæíèâ ñåáå ç Âåëèêèì Äðóæí³ì Âåëåòíåì, òàê ìîæíà ãîâîðèòè
é ïðî îòîòîæíåííÿ Ñîô³. Âëàñíå — ïðî ìîòèâ âèáîðó ñàìå öüîãî
³ìåí³. Ïîâ³ñòü “The BFG” óïåðøå âèéøëà â 1982 ð. ×åðåç 18 ðîê³â,
ó 2000 ð. îíóêà ïèñüìåííèêà Ñîô³ Äàë ñòàëà âæå âñåñâ³òíüî â³äî-
ìîþ ñóïåðìîäåëëþ ...

Ñë³ä äîäàòè, ùî íå ëèøå êîðîëåâà íàãîðîäèëà ãåðî¿â. Ïîäà-
ðóíêè ïðèéøëè çâ³äóñ³ëü. Ïðè öüîìó Ïàíàìà íàä³ñëàëà â ïîäàðó-
íîê êàïåëþõè (òàêè êàïåëþõè, à íå ïàíàìè). Äæåðñ³ — ïóëîâåðè,
à Âåëë³íãòîí — ñòî ïàð âåëë³íãòîí³â (WELLIES). Êîðîëü Øâåö³¿
ïðèñëàâ ïîâíó áî÷êó ñîëîäêî¿ é êèñëî¿ ñâèíèíè (Sweden – sweet) ³
ïîä.[10:205].

Ìè ïåðåêîíàëèñÿ, íàñê³ëüêè îáñÿæíà, ðîçìà¿òà é ïðîìîâèñòà
îí³ì³ÿ ïîâ³ñò³ Ð.Äàëà “The BFG”. Øèðîêó ïðåäñòàâëåí³ñòü ïðî-
ìîâèñòèõ ³ìåí ó äèòÿ÷³é ë³òåðàòóð³ äàâíî é äîáðå îá´ðóíòóâàëà
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Ì.Â.Êàðïåíêî [5:36-40]. Àëå Ð.Äàë, çàëèøàþ÷èñü çàãàëîì ó ö³é
òðàäèö³¿, çíàõîäèòü òàê³ ôîðìè îí³ì³÷íî¿ ïðîìîâèñòîñò³, ùî
ñïðèéìàþòüñÿ ÿê íå÷óâàíå íîâàòîðñòâî. Äî öüîãî âàðòî äîëó÷è-
òè ³ñòîòíó åêñïðåñèâí³ñòü Äàëîâî¿ îí³ì³¿. Ë.Áåëåé â³äçíà÷èâ, ùî
“íîì³íàòèâí³, ÷è ñòèë³ñòè÷íî íåéòðàëüí³”, àíòðîïîí³ìè “òâîðÿòü
ê³ñòÿê, àíòðîïîí³ì³éíó êàíâó òâîðó» [1:11,15]. Ó á³ëüøîñò³ “äî-
ðîñëèõ” òâîð³â (àëå íå â ïîåç³¿) òàê âîíî ³ º. Îäíàê ó òâîðàõ äëÿ
ä³òåé, çîêðåìà â òâîðàõ Ð.Äàëà, ê³ñòÿê ñêëàäàþòü íå íîì³íàòèâí³,
à åêñïðåñèâí³, ñòèë³ñòè÷íî çàáàðâëåí³ âëàñí³ íàçâè. Ïðîìîâèñòå
³ì’ÿ, çäàºòüñÿ, ó ïðèíöèï³ íå ìîæå áóòè ñòèë³ñòè÷íî íåéòðàëüíèì.
À â ÷àð³âíîìó ñâ³ò³ êàçêè Ð.Äàëà ñòèë³ñòè÷í³, ïî÷óòòºâ³ áàðâè óæè-
òèõ òàì îí³ì³â ñòàþòü îñîáëèâî âèðàçèñòèìè.
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Ôàíòàñòè÷íèé òâ³ð çà æàíðîì ìóñèòü ìàòè ÿêóñü îí³ì³éíó åê-
çîòèêó. Íåçâè÷í³ ðå÷³, íàïðèêëàä ³íø³ ñâ³òè, ìàþòü íàçèâàòèñÿ
íåçâè÷íèìè ³ìåíàìè. Â îïîâ³äàíí³ Àëüôðåäà Áåñòåðà “Time is the
Traitor” òàêà îí³ì³éíà åêçîòèêà º. Àëå ñïðèéìàºòüñÿ âîíà ÿê ñòàí-
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